Marc Ribot

Marc Ribot is a widely recognized original on the guitar, and one of the most in-demand guitarists on the music scene today.  His musical sense is influenced by a history of open minded exploration across multiple genres of music, including rock, jazz, punk, Latin, soul, 80s No-Wave, avant-garde and noise.  As a leader, Ribot has had an amazingly varied history of recording uncompromising music on his own terms, starting in the early 1990s with his own brand of Downtown soul music, the Rootless Cosmopolitans and Shrek.  In 1996 his recording Don’t Blame Me, a solo reinvention of American standards, received praise from the Village Voice as “a record filled with savory and unlikely amusements.”  In 1998 Atlantic Records released the critically acclaimed Marc Ribot y Los Cubanos Postizos, featuring Ribot’s beautifully slanted interpretations of material by the great Cuban songwriter Arsenio Rodriguez.  In 2001, Atlantic released Saints, a solo work where Marc turned well known tunes such as The Beatles “Happiness is a Warm Gun” and Leonard Bernstein’s “Somewhere” into left of center spacey sound collages.  In 2005, Ribot released an album of his free jazz group Spiritual Unity on Pi Recordings, offering his unique take on the works of Albert Ayler.  

As a much in-demand studio musician, Ribot has performed on Elvis Costello’s Spike, Mighty Like a Rose and Kojak Variety; Marianne Faithful’s Blazing Away; Medeski Martin and Wood’s End of the World Party; T-Bone Burnett’s New False Identity; and Tom Waits’ Rain Dogs, Big Time, Frank’s Wild Years, Mule Variations, and the recently released Real Gone.  Most recently, Marc was the featured guitarist on Robert Plant and Alison Krauss´s Grammy Award-winning Raising Sand.

Ribot (pronounced REE-bow) was born in Newark, New Jersey in 1954.  As a teen, he played guitar in various garage bands while studying with his mentor, Haitian classical guitarist and composer Frantz Casseus.  In 1978, Ribot crossed the river to New York City, where he served as sideman for such musicians as jazz organist Jack McDuff and legendary soul shouter Wilson Pickett.  Ribot began his five-year stint as a member of the Lounge Lizards (John Lurie’s innovative and influential Downtown jazz ensemble) in 1984.  At the time, Marc’s playing, which blended elements of classic blues guitar with the ironic No Wave/Knitting Factory aesthetic, caught the ear of a number of artists who were also interested in amalgamating and disrupting disparate musical traditions.  The increasingly in-demand guitarist continued to explore the ever-changing terrain of New York’s New Music scene, working with musicians such as Arto Lindsay, Don Byron, Anthony Coleman, T-Bone Burnett, the Jazz Passengers, Evan Lurie, the Sun Ra Arkestra, Chocolate Genius, Bill Frisell, Medeski Martin & Wood, and John Zorn in any number of configurations.
Musical scores by Marc Ribot include Yoshiko Chuma’s dance piece Altogether Different,  the documentary Joe Schmoe by Greg Feldman, the feature film The Killing Zone by director Joe Brewster, and In as Much as Life is Borrowed, a dance piece by famed Belgian choreographer Wim Vanderkeybus.  Marc has also performed on such film scores as Walk the Line, Everything is Illuminated,” and “The Departed.” Marc has also recently composed original scores for the PBS documentary Revolucion: Cinco Miradas, and the film Drunkboat, starring John Malkovich and John Goodman.
Marc’s talents have also been showcased with a full symphony orchestra. Composer Stewart Wallace wrote a guitar concerto with orchestra specifically for Marc.  The piece was premiered by the National Symphony Orchestra in Washington DC in July of 2004 and also appeared at The Cabrillo Festival in Santa Cruz, CA in August of 2005.

Ribot’s current focus is his new project Ceramic Dog, a guitar and composition heavy, rocking trio featuring Ches Smith on drums and Shahzad Ismaily on bass. The trio’s debut album will be released worldwide in May, 2008 and the group will tour Europe in July.

Ches Smith

Born in San Diego, CA and raised in Sacramento, Ches Smith came up in a scene of punks and metal musicians who were listening to and experimenting with jazz and free improvisation.  He studied philosophy at the University of Oregon before relocating to the San Francisco Bay area in 1995.  After a few years of playing with obscure bands and intensive study with drummer / educator Peter Magadini, he enrolled in the graduate program at Mills College in Oakland at the suggestion of percussionist William Winant.  There he studied percussion, improvisation, and composition with Winant, Fred Frith, Pauline Oliveros and Alvin Curran.  One of Winant's first "assignments" for Ches was to sub in his touring gig at the time, Mr. Bungle (here he met bassist / composer Trevor Dunn who would later hire him for the second incarnation of his Trio-Convulsant).  During his time at Mills, Ches co-founded two bands: Theory of Ruin (with Fudgetunnel / Nailbomb frontman Alex Newport), and Good for Cows (w/ Nels Cline Singers' Devin Hoff). He currently performs and records with Xiu Xiu, and Secret Chiefs 3.  He has also performed with Ben Goldberg, Annie Gosfield, Wadada Leo Smith, John Tchicai, Fred Frith, and Trevor Dunn.  In addition to Ceramic Dog, he also leads his two of his own projects, Congs for Brums and These Arches.  He currently spends his time between Los Angeles, San Francisco and Brooklyn.

Shahzad Ismaily

Shahzad Ismaily was born to Pakistani immigrant parents and grew up in a wholly bicultural household.  While he holds a masters degree in biochemistry from Arizona State University, he is a largely self-taught composer and musician, having mastered the electric and double bass, guitar, banjo, accordion, flute, drums, various percussion instruments and various analog synthesizers and drum machines.  Ismaily has recorded or performed with an incredibly diverse assemblage of musicians, including Laurie Anderson and Lou Reed, Tom Waits, Jolie Holland, Laura Veirs, Bonnie Prince Billy, Faun Fables, Secret Chiefs 3, John Zorn, Elysian Fields, Shelley Hirsch, Niobe, Will Oldham, Nels Cline, Mike Doughty (of Soul Coughing), Graham Haynes, David Krakauer, Billy Martin (of Medeski Martin and Wood), Carla Kihlstedt's Two Foot Yard, the Tin Hat Trio, Raz Mesinai and Burnt Sugar.  He has also composed regularly for dance and theater, including for Min Tanaka, the Frankfurt Ballet and the East River Commedia.  Currently based in New York , Ismaily has studied music extensively in Pakistan, India, Turkey, Mexico, Santiago, Japan, Indonesia, Morocco and Iceland.   






